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FROM THE EDITOR’S INTRODUCTION

Our perception of Dowden today is that he was a better critic than he 
was a poet; and in the main, this judgment may be sound, but it goes 
untested due to the scarcity of his poetic works. Closer to the truth, as 
I suspect most readers will fi nd, many of the lyrics from his fi rst vol-
ume of poetry, Poems (1876), are astonishingly good and warrant com-
parison with his betters—Wordsworth, Shelley, Browning, the Rosset-
tis—poets whose names were often cited in press reviews of Dowden’s 
early poetry. Without the commitment he made to his academic post 
at Trinity College, Dublin, he might have become another Meredith, 
given his obsession with the sonnet and use of lyric sequences to probe 
the essences of subject-matter with characteristic irony. Even so, his 
poetry was prominently featured in Robert Bridges and Contemporary 
Poets (pp. 81-98), Volume 8 of Alfred Miles’s series Th e Poets and the 
Poetry of the Nineteenth Century (Routledge, c. 1891-1906)—an in-
fl uential tome which conferred canonical stature to a broader fi eld of 
poets than we tend to observe from our distant perspective. . . .

Th e text for Th e Critical Edition of the Complete Poetry is based on 
a number of works, all out of copyright since, at the latest, 1964. . . . 
I fi nd the Cuala Press edition worth considering on variants but have 
used the Dent edition as a base text since in most instances it provides 
the better text and is the latest edition to be directed through to pub-
lication by Mrs. Dowden. Similarly, Poems (Dent, 1914) provides the 
most thorough guide on arrangement and content, after considering 
the Henry King editions of 1876 and 1877 (rev.), and diff ers mainly 
from its predecessors in the addition of forty-six poems not in A Wom-
an’s Reliquary but written between 1877 and 1913. . . .

With the addition of “Miscellaneous Poems of Later Dates” in 
1914, Mrs. Dowden preserved the order of her husband’s early work 
but imposed a partly chronological arrangement on that and future 
editions of Dowden’s verse. She was ambitious to revive Dowden’s rep-
utation as a poet. And Dent actually advertised a two-volume Poetical 
Works of Edward Dowden, counting its remake of the “old volume of 
Edward Dowden’s Poems of 1876” as one, with the ‘additions’ just men-
tioned, and counting A Woman’s Reliquary as the other. Th e present 
SCR edition is therefore quasi-chronological: being strictly chronolog-
ical in a tripartite divisional arrangement (i.e., “from Poems,” “Miscel-
laneous Poems of Later Dates,” and “A Woman’s Reliquary”), followed 
by a short section entitled “Uncollected Verses,” while maintaining 
sequences the poet designed. Th e division of “Uncollected Verses” is 
chronological according to the dates of publication, and this section is 
small because E.D.D. had laid her hands on almost all of the already 
published poetry, save for that of a more ephemeral nature—for ex-
ample, that published in TCD anthologies such as Kottabos I and II 
and, conjectuarally, in Th e Irish Monthly to accompany a review of his 
work. . . . It is hoped that literary scholarship in British Victorian and 
Anglo-Irish lyric poetry will carry on from here, aided by this new 
instrument and its textual apparatus.

—Wayne K. Chapman
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ABOUT THEMED ISSUES

Occasionally Th e South Carolina Review 
will publish an issue devoted in large part to 
a particular theme. Th e most recent addition 
to SCR’’s list of themed issues is Writing Mod-
ern Ireland (vol 43.1). Past issues include Ire-
land in the Arts and Humanities (vol. 32.1),   
Virginia Woolf International (vol. 29.1), and 
James Dickey Revisited (vol. 37.2). 

Such themes, often transcend the bound-
aries of any particular issue of Th e South Caro-
lina Review: the idea for a themed issue may 
grow out of past submissions, and the themed 
issue itself can elicit writings in response years 
down the line. In addition, the publication of 
a themed issue often generates other projects 
for the Press. (Th e Virginia Woolf International 
issue, for example, led to a series of Woolf 
conference proceedings volumes, among oth-
er publications.) 


